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ImaTiaL siTuATIONS ofther than |loneliness ame also worth
attention. In the story of the Kurupira who ate all the hunters,
the huniers had t".'l'l-e'n:'l.'.lh pood fuck, and their CAMP Wk full of
the apes they had killed. Next day they went hunting again, but
at night the Kurupira and his wild animals came and ate them
[his seems oo hint dhat |:1_|, ki;li!'.!; R |||.='.|'|:-. animmals the hunters
have anmoved the l‘h.u.'l.|||'.r.1. who i the Master of the Woods
Perhaps, though the story does not say so expresse verbis, what
froum a buman standpoint 15 particulardy pood hunting huck has
gone a hit too far, beyond the wsual measure, transcending the
natural lmdt, snd so the hunters have possibly. antracted el
Fithier thev became secrethy intlated [!lll'ul_lgl'! their pood luck or,
LUl it mioee :Ib.’i.'.'l_‘:-. thiy .:|r|||-:-'3.|.*1.| the Master of the Woods
|,'|:-.' 1-'ILII'I;__' to much away from him. This would oot be LTS
ing, for in most primitive societies there are certain rules for
hunting. Too many animals may not be killed ar a dme. There
are taboos, A certain number of animals must be spared if vou
do net want to disturb the natural balance of things and attract
evil oo :-.*-:|L||:-|'|.|'. or Uhe revenge al the '-.|11l.'i.|_ which protects
the animals in peneral

We are now i:H.'l.'l.'n-I'.|'|:.'n;|_'_ aware that man 4 capable of -:||'-1||rE'-|nE_l
the biglogical economy of his surmoundings, therely attracting
evil In reaction. W |||'_!.:i:| 10 wake up o the fact that we too
have annowed Kurupira, to such an extent that probably all oar

bones will soon be broken. By contaminating the waters we
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destroy the animals and the biclogical balance of nature. This
seems to have its roots in the very earliest days.

When man b A 0 LS WEADCH bhe made use of an i|.'|-£.'l'.-
mate trick: He no longer I'||=.=L:i1l the animals on & level of equal-
ity and fair play. From thé beginning this must have given him a
bad conscienoe, a bk whnz: that he must be wase and spare certain
animaks. For example, in old China the ]'--II'FIﬁg rile was that
the animals might be driven |II§L|_'|_LII|'T ]1_-.' men (o thiee cornees
af the horizon, but the fourth comer had to be an open space
tor give them a chance; God would nspire them to escape in the
|'1'-\._1|'|| direction if their time hadn't come. 1 read in the paper
that the Swiss POVETTUENT has isswed a similar rule. Where men
hunt in groups and there are beaters to drive the animals out of
the bushes, ane of the four directions of the horon has w e
left open 5o that some animals may escape; you may not rmake a
Fil'l:,_] and x].l::;_g|1lt'|' themm all. Switeerland with its new '|'-'-'r'|'-"j_'.
rules has returmed to an old Chinese custom, |:-r||h-.'|hl:| witlvout
knowing it, for it is simply ruatural wisdom

S0 you see the problem of evil in the realm of fodikbore which
| am nowr olisa HAA g is unlike a differentiated or 'i'!h.'l"-h-' reti
gious problem of evil. What we call evil on this level differs from
1|1|:'I:-||'\-;'|_!_II'J| ideas, for it belongs to the realm of purely nameral
phenomena, This is tremendously important in peychology, bar
I think I am not optimistic if I say thar in ninety percent of the
cases where g bias to l.-_-|__-l.' with evil, one i confronted with
this namral evil on a |:|"-'_'-|_'h-:||-|'|gi|:_'i|| fevel, anad |l|'.|:. VETY "ﬂTl."|:~'
with 2 more absolute amd theey roested phl'l'll'mll.':!{l‘l of evil
Eighty or eighty-bve percent of the phenomena are just the Kus
upira, Mrs Trude, and such archetypal hgures, which still cxist
in our psychological nature

[t is for this reason that I:-.J.u:-. tales are so irmpoTtant We fiml
in them mubes of behavior on how to cope with these things.

Wery often it is not a .=5|'1.11-|:- ethical Bawe but a quicstion of indmg
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a way of natural wisdom. This does nut mean that these powers
are not sometimes exceedingly danperous

I want to go nto more specfic illustrations of the manner in
which human beings meet these powers, We have seen that not
infringing taboos and keeping within the rules of the tribe seems
to be one of the mast usual ways of trying to avoir evil, But for
more specific details | want to give you a Russian fairy tale called
“Vasilisa the Beautiful.” It is a more claborate parallel of the
Mrs, Trude story except that here the girl is not caten, but finds
a way out of trouble.

VASILISA THE BEAUTIFUL"

There was once in a faraway kingdom a merchant and his wite.
They had only one daughter, called Vasilisa the Beautiful (the
ward Variliss means queen, but it is just an ordinary narme].
When the girl was eight years obd the merchant's wife calied her
aid 2aid she, her mother, had o die but she would leave Vasilisa
her maternal blessing and a doll. Vasilisa was 1o keep thie didl
with her abways and never show it to anybody; if she was in
troathle, she should ask it for advice. Having said this, the
merchants wife died,

The merchant afterward married a widow with two children
of about Vasilisas age. The stepmother slowly turned hostile o
Vasliza, but the doll always comforted her

Ome day the merchant had to leave the country for a long
time, During his absence the stepmother moved with her three
daughters to another house standing near the primeval forest in
which, in a clearing, was the house of the Baba Yaga (the great
Russian fairy tale witch), Nobody was ever allowed to approach
her, and whoever Fell into her hands was eaten like a chicken
The situation suited the stepmather because she hoped that
Wasilisa would one day cross the Baba Yaga's path
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COne evening the stepmother gave her three danghters
caryclbes, Drd.-&t'l:ltg them t embroider, to knit, and o gpin, e
left them and went to bed, In time the candles bomed down
One of the glrﬁ tosake her lr.nl[l:in.ﬂ nesdle o dear the wicks but
purposely used it in sich a manner that the light went out. Then
shie zaicl she didn't mind because she could do her embroidery
withioud |i.|5:i1'l.| anil the other said she could knit without liﬁh!.
but you, the two pirls said 1o Visilise, must po oo the Baba Yepa
and pet fire so that we can have light again, and they pushed her
aut of the room. The Igirl went to her room and ssked her doll
what to do, The dall said not o be afraid but to #o whers e
others sent her, and to take the doll with her and it would help
her,

Vasilisa walked all through the night, Then she met a cder
dresed in white, sitting on a berantifial beose coversd i white,
antl the moment he passed her, day broke: After a while she
met a second rider, dressed in red, riding a horse covered in
red, and &t that moment the sm rose

Hal.'i,ng walked th n:mgh the nighr.,_ Vastliss then walked
threugh the whole of the next day. In the evening she arrived at
the a:li;'nring where the Baka "|".aE.'|'1 house siood. Around the
borose was a fence made of human bones, with posts meade of
skulls, The holts on the desors were masde of the arma o
akeletons, and the locks were made of a skeleton™s mouth from
which the teeth stuck out. Visiliss was termibed. She stnonl I:'IEII:'I:!
Faimting snd as though nailed to the ground, when suddenty a
hlack rider on a black horse gﬂﬂupr:l |1:,' and it became n:iHll.L
Hul ﬂ'|r 1|:|.r|u1t-|.'¢ 1.|i|.| (§1] 8 |.L‘|!. ]unlg, l':ur SO0k I!hr: L'_l.'h kn .]J.L L]'.rl.‘
shulls on the hedpe bepan 1o plow, and the whole dearing was
light as day. Vasilisa siood shivering with fear, but soon she
hizard an uncanmny hl.lmmir:_g noise, anil the reex :|'||=ga|| io rustle
and out of the woodd came the Baka '!I".]Ha. She sat bn & mortar
and powed with a pesthe, and with a broom she removed her
races. When she came o the door she sniffed the air and aid,
"E_]Eh'l 1t smells of Busaans! Wha's theres"!
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Vigilisa went to meet her and bowed and sad, “It's 1,
Grandmether, My stepsisters have sent me to you ko Fetch hre."”
“ood " answered the Baba Yaga, “1 know them. Stay with

v for & time and then you shall have the hre.™

Thien she spoke some magc waords. The door apened, and
the Baba Yaga entered the courtyard, and the door shut behind
them. She then ordered the girl sbout, telling her tw bring her
food and heat the stove. And she ate a lot, leaving a lithe cabbage
soup and a bread crest for Vasilisa, practically nothing. Then she
e dowsm to sleep, but Jue told Vasilisa that next morning whesn
che went out, Vasilisa was to sweep out the yard and the Bt
ook the midday meal, do the washing, and then separate the
aslldewedl from the good com. All had to be finithed by the
time the Baba Yaga came home. Oitherwise she would eat her.

The girl asked her doll for advice, and the dall wld her not
o be afraid, to eat her supper and say her prayers and lie down
te sheep, for “Mnming is wiser than evening.”

sfext moming when Vasillsa woke up and booked out of the
window, the eyes in the skulls were already closing. The white
ridir pode by and the day began, The Baba Yaga went off and
\ipsilisa went over the whole house, admiring all its treasures,
Then she wondered which plece of waork she should begin on,
bt the wirk had all been done by the doll, who was just
separating the last black from the white corm seeds.

Wihen the Baba Yaga came hack in the evening she found
everything done and was very angry that there was nothing with
which to hind fult, Then something very strange happencd, for
she cried out, “My faithful servants, grind the com for e,
and three pairs ef skeleton hands appeared and took the com
away.

She gave Vasifisa her arders for the next day, saying she
shoukl da as she had done the day before, but in addition she
should clean the poppy seeds. The next evening when the Baba
Yaga came, she called up the hands agin to press oil out of the

poppY sevd s,
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While the Balm Yara ate her supper, Vasilisa stood silently by.
The Baba Yaga said, “What are you staring at without ﬁ!-'in.ga.
word? Are you dumb?!"

Ihe gird answered, “IF T may, [ would like 10 a5k you some
questions.”

“Ask, then," said the Babs Yags, “bat remember, nos all
questions are E!:IHIJ. To know oo much makes one old!™

Vasilisa sand, “1'd only like to ask you about the things ve
seen: Oin the way to you & fder dréssed afl in white passed me,
sitting omn a horse, Who was chat!™

*That is my day, the bright ane,” answered the Baba Yag

Wand then another rider overtook me, dressed in ped and
ALLEE On & red borse. Who was he?™

“That ks my sun, the red one.™

“And then ot the gate a black fider came.™

“That was my night, the dark one ™

Al then Vasilisa Ii'll:a.lgil.l of the three [rairs of hands, but she
didn’t dare sk and !'..E'lll. silent

And the Baba Yaga gad, ““Why don't you ask me some more
questions?™

And the girl answered that these were enough, adding, "You
sakd :,.uur-.clt Gramlmother, that hn‘wi:ng poy mueh mace one
el

Then the Baba Yaga replied (and this is important), *You did
well 1o ask only about wwhal Firls s outside and not about what
you saw mside the hut. Tdon't like it when the dirt is brought
outside the hut. But now 1 want o sk pou something: How did
M3 manage o do all the work 1 gave ywou?™

“The blessing of my mother helped me,” answered Vasilisa.
{5he didn't menticn the doll.)

“(h, thats it, is it} Then pet away from here, blessed
daughter. 1 don’t need any blessing in nsy house!™

And the Baha Yaga pushed Vasilis o of the hut and chased
her out of the gate, Then she took one of the deulls with flaming
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eyes fram the hedge and put it on a pole and pive it 1o Vasilisa,
saying, “This is the fre lor woar sl F&IS‘HTI- Take it and carry it
with you.”™

Vasilisa hurried away from the Baba Yaga and ran through the
dark forest, lit by the light of the shodl, which only went out
when dawn broke. On the evening of the next er- she reached
home. When she approached the gate, she thought ol throwing
away the skull, but a hollow voice sabd, “Don't throw me away.
Take me o pour stepmother.”

S Vasiliss obeyed, and when she brought the fire into the
oo, the Lls:-mng cyes ol the skull stared unceasingly at the
stepmother and her danyphers, burning into their souls, and the
eyes followed them wherever they went to hide. Toward
meming they were burnt 1o b aid amly Vasiliss remained
iimhur.

In the morning Vasilisa buried the skl in the earth, shut up
the howse, and went into town,

The second part of the story | will tell very briefly. Vasilisa
went to stay with a nice old woman who hought thread for her
with which she was to make linen, The linen she made was so
beautiful that it was used 1o make shirts for the king. Through
that she became aciuainted with him and he married her. When
her father, the merchant, returmed, be was very happy over her
pgood fortune. He lived with her in the palace, and Vasilis also
brought the positive old woman with wham she had stayed (s
she has two parents again), and the tlall she carried with her to
the end of her life

As wee are concentrating on the dark aspect of things and on
evil, | am skipping this happy ending.

You sec here the similarity of the Great Witch fgure. With
Mrs. Trude there was a quaternity of figures, the witch phs a
green, a black, amd @ red man: the charcoal burner, the butcher,
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and the hunter. Here it is the day, the night, and the sun wha
are the three riders
In the Russian version ope can see LJLﬂ!rhr that the Baba '!Ia_g:
i the preat Mother MNature, She could not talk about “my day,
my |'||:L|'|l if she were not the owner of the day, of the night,
and of the sun, so she must be a great Goddess, and you could
call ber the Greamt Goddess of Nature. Obwviously, with all those
akulls arpund her hut, she is also the Goddess of Death, which
is an aspect of nature. {One is reminded, for instance, of dwe
Germanic poddess of the underworld, Hel, from which our
waord hell comes, She ves in a subterranean hall where the walls
are built of worms and human bones.) So she is a goddess of
day and night, of life and death, and the great principle of na-
ture. Alse she is.a witch, which iz why she has a broom, like our
witches who ride on broomsticks, She poes around in a meortar
with a pestle, which makes her resemble a great pagan corn
poddess such as Demeter in Greece, who is the goddess of corn
ard absa of the mystery of death, The dead in Greek antiquity
were called demerreiod, those who had fallen into the possession
of Demeter, like the corn falling into the carth. Death and res-
urrection af the whiat was uuH:u'n'.Ed to be a simile for what
happens to man after death, so those skull hands which took the
com and the poppy seeds had w do with the mystery of death.
Later 1 will go into this hurther
Here ane sees a great difference from the M, Trude story.
There, the girl penctrated Mrs. Trude's house out of sheer curi-
osity, infantile daring as | called it, and she got turned into a
piece of wood and was burnt away by the great witch, But Vasi-
lisa would never have dared, inspired by infantile daring, to go
into the realm of the great witch; she was pushed there by the
evil ﬂcpmnlhrr andl her .\1.1:'J'.|-l'l.':lﬂ't‘h The _glﬂ in the Mry, Trude
tale harl no magical protection, nor had she looked for anv. With
ber infantile daring she did not even think of anything of the
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kind. Vasilisa, however, takes her mothers blessing and the
magic dall swith her,

One sees, therefore, that actually the great battle between life
and death, pood and evil, the girl and the great nature witch,
becomes a secret magical contest as. o whose magical powers
are stronger, the girl's ar the great witch's, and the two respect
each other's power mutually. Vasiliza does not ask the last ques-
tion about the witch’s secret, and the witch cither does not
natice, o7 pretends not ta notice, the girl's grear secret. So they
can part parte remise. Keep this in mind, because | will conecen-
trate on the magical contest later, as it is one of the most impor-
tant problems

At first the witch became very annoyed with Visilisa because
she didn't ask questions, so she expected and seemed o want
questions. The wards “Why don’t you ask me any questions?”
having been shouted at the girl, Vasilisa asky three and swallows
the last one. This fourth question referred 1o what she saw in-
side the witch's hut. The riders are connected with the witch,
but Vasilisa had seen them outside. So we must assume that
those skeleton hands have to do with the innermost secret of
the witch, who said something very strange, namely: “It is good
that vou dide’t ask about the inside things, because one should
not ca:q.r the dirt sut of the hut,” This is lke our proverh which
says one shouldn't wash one’s dirty linens in public, and she
me4ns it in this ordinary sense. This is an interesting point, The
witch has dirty linens and obviowsly is slightly ashamed of i,
because if she were completely urshamed of the evil, she
wouldn't care if Vasilisa I‘Imuﬂ.‘l.t it out. But, like an ﬂl‘d.‘il'la.'l"_lu'

human being, she felt slightly awlkward about her dark side and
therefore was grateful that the girl tactfully did not poke into
this dirty-lincns business,

This shows that the Baba Yaga is a slightly split figure, not
completely at one with herself, There is a secret something of
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poodness in her, just enough to make her slightly ashamed of
her dark side and w give her a feeling that it oughta't to be
carried out of the hut, She is not completely a nature demon;
there is a tinge of humanity in ber domestic character. She is
dightly human and so capable of ethical human reactions. Just
here the girl must not poke, because if she had touched this
blind speot in the Baba ’faﬁa., thee latier would have howled in
rage: and devoured her in fury. A similar thing can happen to an
analyst whe dares mention the shadow side of an aralysand; he
ot she ofien pets eaten right away in an outburst of affect. Natu-
rally, with a fellow human being you dare do such things some-
times, but with 4 goddess, if you dared to pot your finger on the
dark side, you would certainly disappear from the surface of the
carth.

Wi can conclude from this story that the Baba Yaga is not
totally evil; she is ambiguous, she s light and dark, pood and
evil, though here the evil aspect is stressed.

This motif, that one should not poke into the dark side of
the divinity, whether a male god or a female poddess, is wide-
spread in Folklore, There is, for instance, an Austrian tale called
“The Black Woman.™" A girl becomes the servant of a black
witch in the woods® There is a forbidden chamber, as in the
Blueheard swory, into which she may not go, She has to clean
the house for many years, As always in these stories, she eventu-
ally opens the door of the secret forbidden chamber and finds
In It the black witch, who, through her cleaning, has already
turned nearly white. The i shuts up the room again but is
then persecuted by the witch lor having transgressed the taboo,
and, S.-‘L'I'.i'l'lgﬂ}' cnnugh, in the l.‘:-l:'lg_iru| VETEIOTES, the gﬁrt a|'|5|,|'||.|1'-|3'!:..'
*In the original German, phrases sl o “the black womas™ {dis schusirer
Frau) or “the back witch™ are pot mvant woreler g pesson of Alrican
descent or antiher dark-skimoed ethnic group, as the English would imply

e Filiner

159



EWIL

denies having seen anything. There is an infinite number of such
stories. In the main story she sees the black witch urmed nearly
white; in anather story she sees a skeleton nodding all the time
over a fire; in another she sees a pouse, in anather a petrified
feminine figure surrounded by petrified dwarfs, and so on. Al-
ways the poddess who sat In this forbidden chamber persecutes
the girl, takes away her children, and brings every kind of misery
over her, pressing her, “Have you seen me in the chamber?"
And the pirl lies in a determined way, lies and lies, tll finally the
goddess turns and says, “Because you have lied so consistently,
because you have not given away my dark side, | will reward
yous," amd then she dies se on a big scale.

Sa, contrary to our Christian marals, these stories say that
there is a form of tactful lyving about the evil or the dark side of
these great divinities which is not immoral. On the contrary, o
be capable of having seen into that abyss of evil and pretend not
1o have seen it is the highest achievement. This version shockerd
fater Christian European storytellers so much that many of the
mzdern versions transform it and the E‘i.r! is pr:-r.l.n:::n.r'.ml because
she lics. Finally she breaks down and tells the truth, and then
the Great GI:I'I;I:'I!EM wvmn,!a her. Bui this k& an artifickal VETSioN,
changed by later writers who did not anderstand the cld motif
and were ghocked that the child should be rewarded for consis-
tently not telling the tuth,

In the Austrian story the black woman is slowly tuming white,
but it is having seen the evil which is the problem, not having
seen the transformation. For example, in one variation the witch
says, "Child, have you seen me in my misery!?™ And the child
says, “Na, T didn't see anything.™ That is the same motif. The
witch i ashamed of her darkness, of her misery, or of being
stuck in the hlth and misery of the mystery of evil and death,
and does not want the child 1w mention it or bring it into the
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In the story of Vasilise the secret lies in the skeleton hands
which remove the seeds. Because poppy seeds have a slightly
soporibc effect; they have always, from antiquity, been ascribed
to the gods of the underwordd, The poppy has o do with Hacdes
and the mystery ol sleep and death; and the comn, a5 | said
before when mentioning Demeter, also has 1o do with the mys-
tery of death and resurrection. 5o it is strange, in 2 way, that
this should be such a shameful secret; it does not feel so edl, it
feels more awe-inspiring, the untouchable, terrifying secret of
the gods, which man should not try to penetrate, unless forced
to do so,

It is obvious that what looks like |:|r.|l't‘|_,: is rather a FEsture af
reverene, of respect towand the otherness of this diviniry. We
can compare it with siteations which occur sometimes between
twa human beings. In Man and His Symbols, Jung wells of the
case of a man who, i 1 remember rightly, came to him with
severe coampulsions. He came always for short periods of analy-
g%, becase he came from 3 Errﬂ'lgn country amd ool unl:..' stay
for about three or four weeks each time. This man made a very
consistent pseudo-analysis. Jung saw in the first therapeutic howr
that b was hiding some kind of secret and had all the sprmptins
of a bad conscience. For some strange reason, Jung had a kind
of l-i:‘t|:il'q,ll inhibitdon from LE"Ing i rhght out about it, so the

man did o swindle analysis for ten years, and Jung abways felt
very awkward because they talked about dreams and this and

that, yet it was all a swindle, But Jung did not poke into the
affair because he noticed thar the man’s symptoms  slowly
cleared wp and he pot better each time he came, which normally
doesn't happen if you make a swindle anabysis. Finally, afier
mary years, the patient said, “Now, Dr. Jung, [ want to tell vou
bow grateful 1 am e you for not ever having asked me betore,
for 1 just eouldn't have told you, and it would have riined the
analysis.™ Then be confessed some rather awkward sin he had
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committed which he coubdn't face, He had 1o build wp a rela-
tionship to jung and rebuild his own aelf-esteem and encrgy
before he himself could face what he had done amd share it with
the anahyst, So Jung, whe had only followed a kind of irrational
feeling in not poking into the secret of this man, was I'l:'1-k1-|'d!‘.-'-{
by seeing after the event that his feeling hadl heen right. It is
important tor all therapists whis may be unwisely tempted to use
confesson drags to koww ahout their patients” secrets.

The underwarld pods are usually the gods of the great mys-
tery. There is the great secret in all religious systenms, alm-cl always
this parallel of ot opeming the Farbidden chamber, of not look-
ing, with sometimes the exception of having 10 do so. However,
I could tell you other stories where it is just the oppasite, where
the secret had to he disclosed, That's why [ said earfier that it is
always & paracon; it is abways a yes and a no.

As far as 1 can see, this paradox is not historically conei-
tioned. O a most primtive level both rules already exist the
opening of the door as the right thing, er something J.{hu:u:ll'i
hero may do, and its oppesite. In cerain periods in history it
might bi; that the one has more often to be done than the nﬂmFr,
but as far as | can see, it is an archetypal motif from the begin-
ning, which does not have to do with specific evoluton It is an
archetypal pattern that one must, or must Do, penctrate that
spcret, and it means walking on the mzor's edpe, for it may cost
you your head if you do the wrong thing. An anahysi who stands
2 .-'w.in-:Hingl analysis for ten years does absohne harm to himself
and the patient! He shingld say, " MNow come on, don't heat aboui

the bush! What's the matter with you! You are telling me rub-
hish!™ and so on, but to take his maney anid pretend not to
notice anvthing for many years i plainky im moral, from the
Lhrmprutic '.'ta_';\LJ;Fninl‘.. But in the case which Jung tells, it was
just the other way around. He wiould have destroyed the rapport
i ke had asked ome minute sooner! So the terrible conflict is to
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fined out which situation it is now. 1s it the one where T have 1o
]:Il:ﬂ-:'r." imto the forbidden chamber, nr muast 1 P['-I:"tfnl,'i fot to have
aoticed, even if | have done sof

It seems to be a question of balance. We might even go one
atep further and say it is a question of the possibility of relation-
ship, or confidence. Between such a preat poddess and an eigh.
pear-obd grl there couldn't be a relationship, really, There
couldn't be mutusl conhdence, The two positions are too far
apart—the great nature goddess and a linke harmless girl—so
that is probably why there the secret has 1o be kept; while in a
state where the human being has become more conscious, the
Uodhead can also show more of its secret. It is a preat pussde

In another Russian story the Baba Yaga shows her positive
side maore, and T want to tell this story as an amplification, first
because it illustrates how a man might cope with her differently
fram an eight-year-old pirl, and secondly because it shows her
relatively positive side.

There is a Russian story, called "The Maiden Crar,"™ where
the hero rides o the end of the world, o the kingdom under
the sun, to find the beantiful Maria with the golden plait and
bring her home. On his way he comes three timed upan the bt
of & Baba Yaga It is & rotating hot, standing on chickens" Feet,
and by using a magic verse he makes it stop and then enters. In
it he finds a2 great Baba Yaga poking the fire with her nose,
i'."-I:I-CIIII.'I'I'I'Ig silk stranedy with her ﬁnEqT:.l el w.al;v:hing the grose an
the firld with her Ve, When the hera, Ivan, emers, she RAYE,
*Have you come voluntarily or involuntarily, my lirde child?™
Tvan bangs with his fist on the table and says, "“You old witch,
vou must not ask a hero such questbons! T want mlm;-mmg 1
eat and drink, and if you don't serve me 2 good meal, | shall
broax VOUT GArs, S0 that"—and then comes an obsocenity, which 1
am not translating! And the Baba Yaga turns very nice and serves
him a wonderful dinner, makes 2 bed for him, and the next
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moming shows him the next step. This happens three times, 50
that she becomes an absolutely prowctive and helpful goddess
who even shows him the way. .

That is the difference between & man and a girl's way of
treating the Baba Yaga. Ivan is & grown-up man, while the girl is
an absolutely helpless young creature. But it also shows here that
the Baba Yaga is mot evil at all; she is just plain nature. If you
know how to cope with her, she is all right. It's up to you which
side of her you experience, and here comes the firt intimation
in these ::Ln:ril:g that somewhere the problem of evil has to do
with man, that evil is not right out in nature, 2 just-s0 story, as
1 represented it to you st the beginning. Here we begin to touch
the problem on a higher level, where it has begun to dawn on
man that evil is not only a nature phenomenon, bst is dependent
on man's attitude and behavior.

The Baba Yapa addresses Ivan as “Title child”| He is a grown-
Up young man, anid #0 you see what the Great Mother does. She
r_riu:; to reduce him o infantile hefplessness, Though it sounds
yery mice, “Have you come volunitarily or involuntarily, my e
L"hi;id?" is a real hit below the belt. She wants to depotentiate
hien and treat him like 2 small boy, and then she would have
nicely eaten him for supper. But he is up 1@ her and does not
ek this wicked stab, He answers back, and then she becomes
amiable.

In both these Bussian stories, the Beautiful Vasilisa and the
Maiden Crar story, there is preat subtlety. 1t is in a tiny conver-
sation, just a fiew sentences of the story, that the whale problem
of pood and el is dectded. It means walking on the razor's edpe
1o be able 1o say the right thing, or have the right reaction at the
crucial moment, far that turns the whale problem.

1 want to dwell briefly on one more small motif in the swory,
the fiery skull which Vasilisa takes home and which bumns the
stepmother and the stepaisters to death. These fiery eyes which
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persccute them wherever they po have been amplified in rmythol-
oY and g-.‘.r‘ll:l’ﬂ]l:q' are assoctated with a bad conscience, Thire
are Jewish traditipns in the Midrashim where, after the murder
of Abel, the eye of God followed Cain all sver the world and be
couldn’t EESAQE O There is also &8 beawtiful e EI}'. Victor
HIJET_I in which Caim, after the murder of Abel, runs away into
the woods, and all over the place, and hides, and everywhere
God's eye follows him; finally he digs a grave and burdes himself
alive, drawing the tombstone over himmself, but in the dark—a
typically pathetic Victor Hugo touch—*T'oeil de Dieu le regand-
ait toujours!™ There you see the same modl of the eye pursulng
the evil deed absolutely and inescapably. In that way the eve
represents the original phenomenon of 3 bad consclence with
it ti:'r'r'!'r}'hg effect,

As | mentioned before, Jung in his anticle on “The Con-
sclence™ pobnted oot that the original phenemenon of con-
stience is an immediate experience of the voice of God within
onesell, or & mantfetation of the Self within due prvehe, if you
want to put it into peychalopical language. Here there is this
immediate phenomenon; the stepmother and the stepsisters are
diestroved, not by the girl, but by bad conscience, their own esil,
sy b0 speak, inoan immediate form.

There is another item which one miight miss il one didn’t
watch the text dosely, and that s that after the skull with the
hery eyes hag destroped the stepmother and atepadnters, Vasilisa
buries it and leaves the place. She doesn®t stay with it or keep it
to bum up other enemies later on. She could have said, "Oh
well, this is VELY wseful| 1l put 1t in 5] beeckeoom |:|.ra'n-1:;'r. and
whenever somebody annoys me 1 can take it out and use it
against them!"™ But she pives It up; she doesn't keep its power.
A magical power of revenge has been placed in her hands by the
witch, a revenge which takes place though she hadn't intended
to use it that way; it just happened so, She didn't know it would
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burn her sisters and stepmother, but afterward she buries it and
leaves the whole problem, She detaches from it completely.

Here we return to another rule of wisdom which we find in

fairy tales. Everything of evil tends to produce a chain reaction,
whether it be suicide, or revenge, or paying back evil: the emo=
tional chain reaction tends 1o go on in some form, and therefore
it | wiser 1o interrupt it. When the right moment comes, one
has o stop being caught up in the chain reaction and bury it,
beave it alone, detach one's own Integral personality from it, anicl
give up the power. It would have been very human to say, "Aha,
that serves them right,” but then Vasilisa hersell would have
been caught up in the evil thing she had used, the evil medicine,
to use Alrican lanpuage. But we hear nothing of any triumph,
She hurles the skull and leaves at once. This is very difficult to
do, because if one has once learnt not to let evil catch one, one
can often experience that it hits or lashes back onto the people
who produced it. Not o triumph or think, “Ah, that's the way
b e it, just turn it back onto the other,” but 1o detach and
step out of it at the right monent, i of parameunt importance,
Tt s a rule as imperative 1o follow tolay as it was in the Stone
Ape.

1 would like to amplify on those hands which take away the
corn and the poppy seeds. The terrifying secret of the hidden
vice is frequently associated with death. In this primitive form
the skebeton represents death. 1 told you of another stary where
the girl opens the forbidden door af the room in which these is
a nodding skeleton. Primitives assoclate death with eil, and
there are Indian tribes in North and South America who will
never touch a corpse. A dying man is put in a separate tepee or
hust, andd a3 scon as he is dead the hut is shut, or walled up, or
basrnt, and peaple keep away from it The phenomenan aof death
and corpses releases tremendous and penuine primitive fear.
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One does not know whether it is the fear of evil or of death; it
is the same thing.

In Egyptian mytholopy aned in some African tales death i
personified as the enemy which kills st the end of Jife, We still
have this in the word agony (Greek agen), which means battle,
Mowadays this is rationalized in the idea that the dying person
fights for life, for breath, but originally the battle was with the
mvisible enemy, death. Edmond Rostand reproduced the same
conception in his play Crrane de Bergerac, in which the last
enemy Cyrano has to fight is death.

Till nature invented man, practically no warm-blooded crea-
ture died of old age. In nature, when the physical forces fade to
& certain degree, one is eaten, or one dies of hunper and cold,
or of thirst, if in the desert. So in spite of present-day clviliea-
ton, our pattern of behavior, our instinctual ar]jur:-lml.‘nt to
death still functions in the ape-old way, representing death as
that last thing which cuts your throat, which bites one to death
& it chid in the st

In his book on the life of the Kalshari Bushmen, Laurens van
der Post describes how the old prople run along in the desert
with their tribe as long as their strength permits, Whin they can
no longer keep up, the tribe gives them Food and water for ;hmu
at four days, says goodbye, and leaves them, and they quivtly
setthe down to wait for death, Naturally, eighty-five percent of
the time they are catén by the wild animals of the country, That
is death under navural conditions, Death prabonged by chemicals

a5 we have to umderpo it now In hospitals did not exist, and we
are not yet adapted to it

If you think back to such natural original conditions, you
realize how closely being overcome by evil or by the enemy,

being eaten, and death are connected, It is s if one's life mc;u-:
a radiant light which keeps the lions aml tigers, and even ome's
fellow human beings, at bay, but when that light dims and vital-
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itv [ades. then all that darkness breads in and pets one, so to
speak. So the last battle is always deleat by the dark side—that
iz on the ph}'$|l_'4| fewel, Thiat i:-r-uluhl!.l acrounts for this grea
closeness of the symbolism of death and evil, and s why we in
German still cambine Td und Teufel {death and the devil). A
German proverh, for instance, says: “He fears neither death nor
the devil,” taking the two things as a kind of twin couple,

But it secms to me that this biological angle ix andy the sub-
structure of something which goes even further. In my experi-
ence, though nobocly can judge what is really evil or good and |
wouldn't dare 1o say, what impresses one as really evil in human
beings, if one looks at it naively, isa kind of psychological death
wish.

| want to tell you of a case because | thisik it iflustrates a very
impartant factor. Barbara Hannah and | each had a difhcoult case
with which we couldn’t cope. We each had a woman analyand
very much obsessed by the negative animus and so, in those past
times when Jung was still our control analyst, we asked for help.
By chance, ke saw those two ladies, one after the other, on the
ST aﬁl_-rnl:mll. Hi weas VETY Tice i bath of I:hll"rn,. as hie ﬂ‘l'ﬁ'ﬂjl‘!-
was in such one-hour Interviews, and accepted them completely,
In any case the woman was quarreling with the male analyst, the
medical supervisor of the case, and she told Jung all about that.
Ta make a long story short, Miss Hannah's case went home and
drew a beautiful picture as a kind of reaction o what she had
got Fram Jung, My analysand went home, rang up the medical
doctor analyst and told him everything Jung had said against
him, plus a bit more, making enischiel with it

Jung said that this was very important, because if one pave

pevchic energy to anyonc, one shoubd always see what they did
with it. I there was a slight, or momentary recovery, even if that
collapsed again, one could po on giving compassion of concern,
giving energy to the case; while 1F it had a cantrary effect, then
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one would know that ane was feeding the demon of that person
and that the persan didn't ger what one gave, He did not con-
-::ln_-mn my case, but it was as if her evil animus were sitting in
tront of her mouth, and whenesver one gave her a pood bit, he
pot it. In efect the demon got fatter and she got thinner.

In such a case, If one poes on treating the person with Chris-
tian charity, love, and concern, one is acting destructively, and
that is a mistake which many naive young pevchiatrie doctars
make. In their Christian tradition, but also in the tradition of
physical medicine (the Hippocratic sathl), it is absobutely im-
perative that one be always charitable; such people don't -
that they are feeding the devil and making the patients worse
instead of better. Therefore, if one sees that the devil snaps up
everything one gives, one can do only one thing—tmm off the
tap and pive nothing,

Jung told me—it was my very first case, and | was terrified
b do it, | even disobeyed for a week before 1 could make up
my miewl—to kick that lady out of analysis, telling her what a
cheating, lving devil she was. But one is kind of lovi ngly attached
ta one's first case, so for a week | hesitated, and then 1 did it,
T]‘.|E plain result was that from then on she was much better.
After many years of no treatment, she was practically all right!
The kick in the pants didd it, and after dght years | cven got a
letter from her 'L!:a.llrr.ing T, I

[ this case it was not only that her demon was eating every-
thing she was glven so that one couldn't get anything into her,
teither .hmmn feeling nor psychological food. It was much
worse, for one saw how the animiis was waorking everywhere

against life. If she got life energy from Jung, she tried to hurt
the: other medical doctor by making mischiel out of what Jung
had supposedly said against him, She was working for destruc-
tion, for what T would call a psychological death amnosphere,
Such a thing can begin on the simple level of the spoilsport.
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When |m:p]-: are having fun, somebody turms up with a saur
face and tries w put 2 wel hlanket on it; if one person has 2 nice
present, the other makes a jralivas remark, spoiling it These are
mincr manilestations of something which tries to destroy the
Hame of We. Whenever psvchic life, pleasure—in the highest
sense of the word—being alive, that burning fire or spiritual
elation commes up, there are always people who try to cut it with
envy or criticism, and that s an aspect of real evil, Il | notice
this kind of demonic desire to desteoy all psychological life, then
| prick up my ears.

S, in a way, cvil &5 a skeleton. It is that spint of “no life and
i love" which has abways been associated with the osence of
evil. It is destructiveness for its own sake, which everybody has
in himsell to some extent. But some people are completely pos-
seqsed by i, as was this woman. This kind of death-devil is best
simply starved 1o death. One hands back what the person is,
what he or she does, and one gives no life. One stretches out a
skeleton hand to shake the skeleton hand; one gives no blood,
no warmnth. nor life, and that makes the devil turm back 10 where
he came from.

RBefore we go on | want to paint out agsin that in dealing
with evil in fairy tales and folklore material the ethical conflict is
treated with a kind of natural wisdom rather than with religious
awareness of the problem of pood and evil. This is very different
from the Judeo-Christian tradition which has worked for two
thausand years sharpening our conscience (o 4 much mare acute
awareness of evil and trving to establish absolute rules of behav-
for. This, it seems to me, is quite all right when userd a5 an

instrument for the acquisition of higher conscicusness for oneself
anl 3 more subtle conscience shout the prablem of good and
evil, But if we apply it to other people, it produces the effeet 1
tried o describe before: the evil gets mere and more hooked
into others, causing chain reactions of vengeance and punish-
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mient, heaping coals of fire on their heads and drilling into them
that they cught to have a had conscience, unt] they wm really
wtirh‘d out of that repressed bad conscience. All those ahotmina-
b ttEFlm_s have made us into the most restless and disagrecable
crowd of people on the plinet. In my opinion this is directly
linked with higher morak which we use in a WILHIE Wtk narm-l;.-
s wther people instead of purely on ourselves. i -
Mature wisdom has this disacvantage: if one uses it too much
on oneself, it creates a certain relativistle ethical attitude of call-
ing white a bit black and black a bit gray, till finally everyihi
is a kind of soup in which everything L"l.‘t.ﬁ- both !Ight;-r and‘mnrrlf
shadowy, and there is no moral problem! This natorally is not
right and we cannat retum to unconscious unawareness of sh
differences of behavior. But, as Jung wrete in Adkon, before ll_"hla':i:.‘fl
tanity, evil was not guite as evil. The rise of Christianity added
a kind r.d' splitit o evil to the principle of evil which it -rlirrJ it
i'fam: befare, The sharpening or differentiation of ethical reac-
Licns il-'l-l.l:l'.t-l.l-l.l clear-cut black and white lines is not favorable w
life. So, after having dealt with fairy tales for many years, | think
that it is |.'Il'l:lh-a|'.r]_'.r better to treat evil outside un;:ﬁ;ﬂ:l- .:ulurrl"mg
ta thee nature wisdom rules of fairy tales, and to apply the sharp-
ened consclence only te oneself, I
I want now to tell you twe stories which will lead us into the
Iparadun of charity, Should one be charitable with evil or not?
This is a modern question in the form of the problem of the
cteath punishment which some countrles sl mipose, or want
o abolish. The modern version has its pofitical and religious
bacigl‘nundj, which we will not discuss, but we shall look .1_1 the
problem from this simple folidore level
In our story Vasilisa displays this natural wisdom. With the
Baba Yaga it is quite clear that with such unequal partners there
vould be no balance of power. It would not have been wise for
Masilisa to carry outside the things from the Baba Yapga's hu,
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poking abowt there and looking at the Baba Yaga's shadow in-
stead of at ber own. Traditinnally, that would be skipping the
enormous difference between a deity and a human being, but
on o of that there is a lack of refigious respect for the divine
figure. The same thing occurs in Jung's Amner o Jobh Job insists
on being right. God might have thought that Job thought he was
wrong, and God does have that reaction and attacks Job about
it, but Job does not say, “Ah yes, but | think vou have fallen
into your shadow!™ That would be treating God as if he were
sitting on a school beneh with bim. Job answers, “1 will lay mine
hand upon my mouth”; he makes a gesture of reverence, It is
nest man’s task to rub God's nose into his shadow, so o speak
That woulld mean an inflation and an absolute unawareness of
psychic realities as they are. Then Job says, “I know that 1 have
an advocate {Anwalt}™ in heaven"—I know that he wha stands
up lor me is in heaven, meaning God himself. That would be
equal to saying reverently, “This is between God and himself,"
And then God changes his attitude because Job does not throw
it back at him or poke into it

That is a very complicated and speciic situaticn, but il we
take the situation of bewo human beings, then, in a way, if you
tlo not point out the other person’s darkness to him, you do not
take away his chance of finding it himself, If you say that he ar
she has dose this shadow thing, then vou put yoursell above the
other. But il you sy nothing, the ather can g home can find
ot bor himself. IF the feeling relationship is not well estaldished
arvl there is uncertainty and the other is afraid that VOuz are bod
powerful for him, then very often it is better to leave it alone.
because then the other has the honor of finding oue, and that
stabilizes his prestige. 5o sometimes not to point out the shadow
means respecting the integrity of the other person’s personality.
You respect that person as an ethical being, able te find it out
tor himsell. As soon as you have a very good refationship you do
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not feesd smh complications anymare. Then you can say, “Ah,
now thers You were in the animes, " and du-.-n- is s |;ru|ig|:
problem between you. Amaong friends you can say, “Oh come
on, don't be sudh a damn foal, ™ und the ather -d:-:rm't experi-
ence that as a lass of prestipe, for each respects the other,

So 1 would say it depends very much on the relationship, As
bang as the partner is in ANy way uncertain or in danger of losing
his self-coteem, it is better to begve i alone, Job did that with
God, he was just respictful enough; he really took it that he was
a bouse who could not reproach God. That was & twrn to humil-
ity, to really not feeling entitled 1o reproach God,

After Vasilisa has refused to answer the fourth question, the
Baba Yaga fays, “'Now [ am EOINE to ask you a question! How
did you manage to do all e work | gave youl™ We know that
the miagic doll did i, but Vasiliss it.ﬂ.'pa her secret as well as the
witch did hers and says, “My mother’s blessing helped me," She
doewn’t tell the whaole story, only half of it. She got her mother's
blessing, plus the doll, and she mentions only the hlessing,

The Baba Yaga gave her the skull, then threw ber cut of the
room and out of the gate and then took from the fence the skull
with the Haming eyes, put it on a pele, and gave it to her, saylngy,
“This is thse fire for your stepsisters. Take it and carry it home, "
Vasilisa came originally to fetch fire; or the sisters ordered hes
o get i, so the witch gives the girl exactly what the stepsisters
wanted. One could say that she is the function for transmitting

evil to the evil sisters, but it doesn’t lonk like révenge. They per
what they wanted! :

i we put that into peychological lanpaage, they refused to
become conscious, and unrealized consciousness becomes a
burning fire, coals of fire on their heads! That is why, according
to Jung, not becoming conscious whin one has the l;uﬁsihuil.'!-' of
doing so is the worst sin. If there b no germ of pogsible con-
schousnesy withing if God made you unconscious and you just
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stay that way, then it docsn't matter; but if one does not live
up to an inner possibility, then this inner possibility becomes
destructive. That's why Jung alss says that in a similar way one
of the most wicked destructive forces, psychalogically speaking,
i unused creative power. That is another aspect. If somebedy
has a creative @it and out ol laziness, or for same other reason,
doen't use it, that psychic energy turna into sheer poison,
That's why we often diagnose neurnees and psychotic diseases
a4 moot=lieed l1'|_|_g§‘}|:r pu'mhi]itil:-'_-.

A neurosis is often a plus, not a minus, but an anbpved p-]us,
a higher possibility of hecoming mone conscous, or becoming
more creative, funked for some Jousy excuse. The refusal of
higher development or higher consclousness Is, in our CAPETT
ence. one of the most destructive things there is, Among ather
things, it makes people sutomatically want to pull back every-
beady else who tries, Someane who has unlived creativity tries 1o
destroy other people's creativity, and somebody who has an un-
lived passibility of consciousness always tries o blur or make
uncertain anybody ele's efforts toward consciousness, That's
why Jung says that if a patient cutgrows his analyat, which hap-
pens frequently, he has to leave the analyst. becasse the lamer
will probably try to pull the patient back onto the old level,

The desire to prevent other people from becoming cOmsCIS
hecause one does not want to wake up oneself is real destruc-
viveness. And having the possibility of becoming consaous and
not taking it is about the worst thing possible.
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VASILISA™S DISCRETION contrasts with other firy tales, in
which entrance into the forbidden chamber, or askinl:g the fior-
bidden question, finally leads to 3 higher development of con-
scipusness, The actual moral of the story of Vasilisa is 1w ley
.1|:v:|:|-i'r|g duvgh lie; not 1o penetrate into the mystery of iniquity
unless there is an urgent reason for doing sc. - )

It Vasilisa had asked the fourth question, the witch would
have exploded in anger, and to do thae 1 a kind of defeat, which
she would have resented. The one wha gets angry has lost. This
seems to be related to another set of stories with the moul of
the “getting angry” contest, which usually is found in Nordic
and Cerman lairv tales. | have oot come across this modl in
many other countrics, but [ think it describes 2 feamre which
might be of gn:-hl-rrll importance, so I will discoss an actual ver-
slon of this type, called “Getting Angry,"

GETTING ANGRY

There was onee 4 peasant and his wife who were very rich and
very stingy. They had not even a r.-hIJ-LL---er:'- WeTe t-:uI:L atingy for
that® As this stingy peasant grisdged paying a servant his wapes,
he went tooa peoor brother and said he should let one of his
three soes conse amd vork at the farm, The arrangement should
bre: that whivhever got angry first would have o pay the hill,
irrespeective of whether master ar servane. IF the master got
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